Italian artist Francesco Patriarca and UK artist and writer Charles Danby met in Albania's capital city, Tirana. Danby was curating the Spring exhibition at the National Gallery of Arts, 2(007) Pranvere, and  Patriarca was a participating artist. Central to their subsequent collaboration was the time they spent in the city, and the architectural mass of the Enver Hoxha Pyramid, a structure situated in the heart of Tirana. Constructed as a mausoleum for Albania's  longstanding communist leader, Enver Hoxha (1908-1985) it became a cultural exhibition site in 1991 following the collapse of communist rule. The works presented are part of a collaboration that triangulates between Tirana, Rome and London, a set of interventions that symbolically characterise the structure of the Hoxha Pyramid.

Francesco Patriarca's photographs are directly representative of the complex interplay between social and political structures within a modern Albania. In Cone (2007) a piece of newspaper is rolled into the form of a cone, its structure is pyramidal, and the financial stocks on its external surface are a reference to the money-based 'pyramid schemes' of the late nineties, whose collapse led to bloodshed and riots across the country. Other works function in series, uncovering
through the time-based sequence, the narrative of an event or an unprompted encounter with a stranger. Often confrontational, it would typically be Patriarca's decision to take a photograph of a specific object, or set of objects, that would cause reaction and lead to altercation. Patriarca's photographs show only the objects, not the protagonist, the tension of the situation remains hidden, visible only in the shift or movement of objects from photograph to photograph within a series.

In contrast Charles Danby's works, constructed objects and photographs, are politically removed, they are propositions that court 'open' narrative readings. Contained in boxes, or within the blank pages of books, they are material reconfigurations of slight device, marginal alterations of existing objects, contrived adjustments enacted through handcrafted means. Collectively their content is mute and undisclosed, hinted-at but not divulged, and it is through this invisibility that
the works have recourse as informants of a collective social memorandum devoid of objective purpose. The works are small conceits, narrative is administered through mechanical alteration rather than though the promise of stories imbedded within the proposition of their materials,
their words and pages. Often small the objects elicit the potential of  that which is monumental. The photographs further remove the idea of content put forward by the constructed objects. In the case of Untitled Alphabet Amnesia 2 (2007) the reflective surface of a mirror bleeds into the background of the image, akin to this, minute paper squares located on the mirror's surface, likewise bleed into the surface on which they sit. These squares are in fact letters each becoming an unreadable blur, a blemish within the architecture of a reflected window.


As part of Pyramids works will be shown at The Galleria del Cortile, Rome, and The Enver Hoxha Pyramid, Tirana.
